
C H I M E   2 0 1 9  :  P R O G R A M M E

2019.9.19

෸ᳵ/Time ٖ਻/Content ᅩ/Locationࣈ

14:30-17:
30 ಸک/Register

ቨ಄༵ᄍॵܱ/
Piano Building 
Concert Hall

18:00-19:
00 ᝷྆/Tea&Coffee Break

19:00 ཻᬨᶪԔտғՂۂರৼ౭̽ᶃሴڦল̾/Greeting Concert: Peking Opera"Farewell My Concubine"

2019.9.20ҁӤ܌҂

෸ᳵ/Time ٖ਻/Content Ԇ೮Ո/Host ᥺Ո/Speakerݎ ᅩ/Locationࣈ

9:00—
9:30

୏଒ୗ/
Opening 

Ceremony

ᩌࢵଘ/Jia 
Guoping

શ/Yu Feng  ל

ቨ಄༵ᄍॵܱ/
Piano Building 
Concert Hall

ṛ෈ܹ/Frank Kouwenhoven

ሴེ傪/Wang Cizhao

୽ݳ 9:30-10:00

10:00-12:
30

Ԇ೮Ո/Host ᥺Ո/Speakerݎ ᥺Ԇ᷌/Topic of Speechݎ

ቨ಄༵ᄍॵܱ/
Piano Building 
Concert Hall

ᩌࢵଘ/Jia 
Guoping

၎ ᑇ ᶪԔՈᔄ਍ጱӾࢵਫ᪢Өᕪḵጱݍ௏ٌ݊ቘᦞ޾ොဩ

Luo Qin Theory, Method, and Reflection on Ethnomusicology in China

বԵଘ հ꧊ᥡӨӾࢵሿդᶪԔ֢ڠ

Yao Yaping Values and Chinese Contemporary Music Creation

ၹ ᵵ փᕹᑕୗӨᵋ๢ᄍࠖ——զ1950ଙդզ๶Ӿࢵय़ᴭጱՂۂᶪԔԅӾஞጱړຉ

Hai Zhen Traditional Music Patten and to Changeable Singing on the StageғAn Analysis of 
Chinese Jingju Music since 1950s

᭗෈ݥ ୯ᶪӾࢵզ݊Ӿ෈ࠖᇆғۖ๢҅ࠟӱ޾෈۸Իၞጱੴᴴ௔ҁ1902-1914҂

Andreas Steen Recording China, Chinese Records: Motivation, Business and the Limits of Cultural 
Exchange (1902-1914)
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2019.9.20ҁӥ܌҂

෸ᳵ/Time Ԇ೮Ո/Host ᥺Ո/Speakerݎ ᥺Ԇ᷌/Topic of Speechݎ ᅩ/Locationࣈ

14:00-15:
50

ୟ֋ቲ/Zhang 
Boyu

ୟੜॢ
አྮ᧍᧔ᦾ҅຅ୌᛔ૩ጱᶪԔ᧍ह——՗Ӿࢵփᕹ෈۸Ӿ឴ݐሿդኪৼᶪԔᜏ๞ڠෛጱ

च޾ࢩᅎఽ

տ࣋Ӟғර਍༵
701/


Parallel Session 1: 
Teaching Building 

701

Zhang Xiaofu
The Power of Arterial Language in Constructing a Musical Vocabulary of One’s Own: 

Inheriting the Inspiration and Gene of Innovation in Electroacoustic Music from 
Chinese Culture

๼୛᯾·ᗔ֋ᝮ ཛྷ೙य़ᛔᆐጱෛದૣ޾ễوቨݘጱګഴ࢏ᄍॵӾդᤒय़ᛔᆐኧ:փఽيܨ޾ቨ֢ใݘࣁ

Jeffrey Roberts “Representing Nature in Guqin Composition and Improvisation: Sensor- controlled 
Guqin Resonance and New Techniques in Nature Mimicry”

ጼدܜ ՗1737کғᒡᓕጱහᰁአ֢੒ྲࢩৼ

François Picard  The Number of Sheng Tubes as a Contrasting Factor

ᨀԔ Ӿᷚࢵᕟใғ᯿ෛݎሿጱࢵ޾و෸๗ጱੜ൉ቨ޾ᰩቨ֢ߝ

Xavier Bouvier Suite Chinoise: a rediscovered piece for violin and piano from the Republican period

᮳ෛ ᧣௔ᔰ๭᯿॔Өےݖጱᕮ຅૲ੴ——࿆̽ݻӾࢵԻߥᦸ̾Ӿᕢ֛֢ใ௏ᖌጱ֛ሿ

Guo Xin The Structural Design on Repetitions and Superimpositions of Tonal Materials: The 
Concept of Texture Composition in A Symphonic Portrayal China by XIANG Min

15:40-15:50 Ԇ೮Ոੜᕮ/Summary by Host

ේ៻ᜫ·ቫේ/
Stephen 

Jones

ἇሳڝ
࿯෈Ԟጱᖫใ֢ݣ̽ߝკ࿆ྈᵞ̾(Op.119)֢ڠಋဩጱᎸᑪғզٌᜏ๞௔݊෸դᇙᨶԅ

ᆌᅩ

տ࣋ԫғර਍༵
313/Parallel 
Session 2: 

Teaching Building 
313

Liou Lin-Yu A study on the composition technique of Jiang Wenye’s arrangement work of folk 
song collections(0p.119): focusing on the artistry and the period’s trend

ᶣჿฃ ӾَݘࢵᶪԔӾጱᳩᎨᜓॵ

Marnix Wells Long and Short in Rhythms of Classical Chinese Music

ᴨ᯾䋂 ࿆ᨁ֢ԅᜏ๞ྈใғἎᛔ(1904-1938)޾ᴯኦỲ(1911-1955)ጱᖫڠզ݊ࢯह

Alison Tokita Folk song as art song: The settings and dilemmas of Huang Zi (1904-1938) and Chen 
Tianhe (1911-1955)

ᴯᘆ㷱
რᛔӳො·๶ᛔᥜො——റᦎবล෢ᗦ֢ڠใ̽Ḷ̾̽ৗৃ̾̽ᩳᔱ̾ᶪԔٖ႗Ө֗ᶪ
൉ቨڠෛ

Henry Chen From the East...from the West — Compositional innovations and Performing 
strategies of Yao Chen's "Jun", "Yearning" and "Walking on a Tightrope"

ਟ๷ զᶪᕲ୵——ᥜොቘ௔ଧ֢ڜใದဩӨӾࢵփᕹઊ࿜ኮఽ௔఺हጱᏳඊᅉᜰ
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Song Yang
Shaped by Sound --The Collision of Western Rational Sequence Composition 

Techniques and the Sensual Artistic Conception of Chinese Traditional Landscape 
Paintings

15:40-15:50 Ԇ೮Ոੜᕮ/Summary by Host

ṛ෈ܹ/Frank 
Kouwenhoven

ේ៻ᜫ·ቫේ ̿റᔱӞ๵ၚ᪠̀————՗Ӥၹᥴනڹጱ෈۸᥯ଶ፡ᨋੜἇጱ਍ኞ1947ࣁଙᦶḵ֢
ጱᄍॵտߝ

տ࣋ӣғර਍༵
717/Parallel 
Session 3: 

Teaching Building 
717

Stephen Jones “In Search of a Way to Survive”— Looking at Tan Xiaolin’s Students’ 1947 Concert of 
Experimental Works from the Perspective of Shanghai’s Pre-liberation Culture

๱߀ᵺ ᦞ୮դӾࢵෛࠖݳᶪԔӾጱ“᎟፛”ᇙ஄

Du Yongfei Serious Versus Popular: New Choral Music and Mandopop in Contemporary China

๷৔ ᦞӾࢵሿ୮դᶪԔ֢ڠጱಫఘփᕹ

Yang Jing Where does the New Music come from? Lyrical tradition in Chinese modern and 
contemporary music creation

ޮ୩ Ӿࢵሿ୮դᶪԔ֢ߝӾጱ෸꧊ྲֺᕢ֛റᑪ

Zhou Qiang  Research on the Texture with Proportional  Rhythm of Chinese Modern and 
Contemporary Music

๫กน ઢܖӾԔғ᝕လ෸๗ḕ჈ӾԔࢫᶪԔၚۖ(1977-1997)

Ming-yen Lee Music Making in the Chinese Periphery: Hong Kong Chinese Orchestra during the 
British Colonial Era(1977-1997)

15:40-15:50 Ԇ೮Ոੜᕮ/Summary by Host

15:50-16:10 ջ௳/Rest

᪠ଫ෾/Lu 
Yingkun

᩶٧໶ ຉړቨใ̽ၞ࿜̾ጱᶪԔݘ

տ࣋Ӟғර਍༵
701/


Parallel Session 1: 
Teaching Building 

701

Zhao Dongmei Music Analysis of Guqin LiuShuiҁFlowing Water҂

ᮧӾ ઊӳរ၂ୡᔱԔᶪԔ୵ாړຉ

Zheng Zhong Analysis of Musical Forms of Shandong Heze Strings

ձ௏ ໶هᜱἧፐ෸๗ࠖᚦᜏ๞ᤉݒԏᎸᑪ

Ren Si  Study of the Evolution of Mei Lanfang’s Vocal Art During His Prime

ใਞূ ᬡূ·ܜ࿿ग़ষӨ૝ۂᎸᑪ
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16:10-18:
00

Anna Cvrčková Dana Kalvodova and Her Research of Sichuan Opera

ታᐾ ੒ྲӨ᭓୭ғშრܖᶪ

Rachel Walker Contrast and Recursion: Retracing Nanyin

17:50-18:00 Ԇ೮Ոੜᕮ/Summary by Host

ୟ૛/Zhang 
Wei

ᕅᘆ·ᗔ਽᭍ ሴᥜἇ҅Ӿ෭౴ԩ݊̽ᒫԜԻߥใ̾

տ࣋ԫғර਍༵
313/Parallel 
Session 2: 

Teaching Building 
313

John Robison Wang Xilin, the Sino-Japanese War, and Symphony no. 9

ᵥỨᗼ Բ्௔ӣᶪ᧣ୗ֛ᔮದ๞ࣁሴᥜἇᶪԔ֢ڠӾጱ֛ሿ

Luo Pengxiang  The technology of Ethnic three-tone Tune system in Wangxilin's Works

ṷก ᶪපݎയᙧݸጱ“ᶪኮݓԪ”᭔ஆ——ᑇ෈቞ݘᓁᇿॵ̽ॡᴡ୽ৼⅣ֢̾ڠᧇᥴ

Wei Ming Exploitation of Sound Effects as a Means of Imagery Narrative:an Intensive Analysis 
to the Making of "The Sun Shadow IV"

ᶥਹቧ ᶪṛෛىᔮ——ԫᙲܐॵใ̽ॠḕ̾Ӿ“ӷӻᶪԏᳵጱ֐ᖽ

Han Jialin New relationship of pitch -- "elastic distance between two notes" in erhu concerto 
TIAN XIANG

ᮧᜌ ቘ௔Өఽ௔ጱԻݖғᩌࢵଘ࿆෧ਰٖԔ̽Ⴔᷚᶉ̾ߥԏᬦᑕӨ঵ாᎸᑪ

Zheng Yan  Between Reason and Sensibility:A Study of Process and Gesture in JIA Guoping’s 
Whispers of a gentle wind

17:50-18:00 Ԇ೮Ոੜᕮ/Summary by Host

ᒍ܏᝕/Zhang 
Huaying

ྎ၂Ⴕ ړښቨ෈۸ᙧวӥ᯿ෛਭᥤ“෈Ոቨ”Ө“ᜏՈቨ”ጱݘกႴࣁ

տ࣋ӣғර਍༵
717/Parallel 
Session 3: 

Teaching Building 
717

Wu Zeyuan Revisiting the Literati-versus-Professionals Framework in Late Imperial Qin Culture

઼ٹ ࿥࿯Ӥ჋܄ࣈጱӹᲡἩᎸᑪ

Ling Qi Sound symbols and cultural identityғFuneral gongs and drums in the upper reaches 
of the Han river

ᜑ᜺৙ ्ᶪጱᬟᖭғӾࢵ෱๗ᶪԔ௏మጱ੒ྲ

Avital Rom To the Edge of Sound: Contrasts in Early Chinese Musical Thought
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๼䗋ታ ्෫ߜԔᦞғ૊଼ጱᶪԔᦞӨ඲လݳဩ௔ጱىᔮ

717

 Henry Jacobs Music Has Neither Sorrow nor Joy': Musical Ontologies and Political Meaning in the 
Writings of Ji Kang

ሴᵨ႗ ቨၞᤈԔԏਭᗦ૧୑ݘቨᶪԔӨሿդݘ୮դጱ᯿ෛୌ຅——ၠ᧨փᕹࣁቨ෈۸ݘ

Wang Yuhan The Contemporary Reconstruction of Guqin Culture: An Observation on the Aesthetic 
Difference between Traditional Guqin Music and Guqin Pop Music

17:50-18:00 Ԇ೮Ոੜᕮ/Summary by Host

18:00-19:30 ภᷧ/Dinner Party

19:30 ᶪԔտ1/Concert 1
ቨ಄༵ᄍॵܱ/
Piano Building 
Concert Hall

2019ଙ9์21෭ҁӤ܌҂

෸ᳵ/Time Ԇ೮Ո/Host ᥺Ո/Speakerݎ ᥺Ԇ᷌/Topic of Speechݎ ᅩ/Locationࣈ

ୟៗ/Zhang 
Meng

ሸԇਞূ զᜏ๞֢ݳԅ᪜ၖ໫໴҅಩Ӿᥜ෈۸ଃف๚๶ጱᶪԔӮኴ

տ࣋Ӟғර਍༵
701/


Parallel Session 1: 
Teaching Building 

701

Marianne 
Jakobsen

Artistic cooperation in bridging two continents and jointly bringing them into the 
music world of the future

๫Ứᑕ දᶐ୏නզ๶ӾࢵӫӱᶪԔ֢ڠጱփඎԏ᭲

Li Pengcheng The methods of dissemination of Chinese contemporary music after the Reform and 
Opening up

ᝁਞୀ 1980-2019ଙդғӾࢵᶪԔࣁ៯។ᇌጱచՈݎ઀

Enio de Souza Chinese Music in Portugal 1980-2019: a striking increase

ॕុ ෈۸ᑯ໿ғᓁᶪԔࣁӾ۹޾ࢵᗦ

Xia Jing Traversing Cultures: Zheng Music in China and North America

9ғ50—10:00 Ԇ೮Ոੜᕮ/Summary by Host

ୟྋ ᑇ෈቞ܐޠࠍॵใ̽̾ڀࠏӾጱ“਼ᕚ๵”ದဩറᑪ

Zhang Zheng Research of "Wide Line" techniques in Qin Wenchen's Suona Concerto " Beckoning 
The Phoenix "

Ḙ਍෈ ᑇ෈቞ܐޠࠍॵใ̽̾ڀࠏጱ्࣋޾ऒറᑪ
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8:30-10:0
0

᰸Ռଘ/Qian 
Renping

Ma Xuewen Study on The Harmony Field of Qin Wenchen's Suona Concerto "Beckoning The 
Phoenix"

տ࣋ԫғቨ಄༵ᴤ
ༀරਰ/Parallel 

Session 2: Lecture 
Theatre of Piano 

Building

ఱ૬ᮎޙҁᑕว
҂܏

୮դᥤލԏӥጱݘᶫԏᗦ——বล̽ᇓԯ̾ࢶ෤஌̵ᶪߥӨᕢ֛ړຉ

Reba 
Nawu(Cheng 

Jinghua)
The Beauty Of Classical Rhyme Under Contemporary Audio-Visual Enviroment——

An Analysis Of Melodies,Sound and Textures in Yao Chen’s Mu Yun Tu

ୟӞ ٖ႗ ᷚ໒ ದ๞——எ฀גಛቨܐॵใ̽ڀᅩ१̾ҁୡԔᴚᇇ҂֢ڠᎸᑪ

Zhang Yi Simplicity, Integration and Reconstruction: On the Musical Language of Dulcimer 
Concerto Phoenix by Xu Changjun

9ғ50—10:00 Ԇ೮Ոੜᕮ/Summary by Host

ਟቹ/Song Jin

ྦྷᠿ Ղۂ෮᥯ࠖྦྷӾ“ఓ௕”ጱਭᗦᷚ໒റຉ

տ࣋ӣғර਍༵
717/Parallel 
Session 3: 

Teaching Building 
717

Duan Lei An Analysis of the Aesthetic Style of "Grief" in Danjiao aria of Peking Opera

܏ي֜ “Ԕ஌-ۑᚆ्֛޾ᔮ”ጱ௏మ໑რ——ّᦞ᩶ਟط“᧣௔्޾”ቘᦞጱ௏మᇙᨶ

He Xinghua
The Thought of Temperament-functional Harmony System——And Essential 
Characteristics of Songguang Zhao’s Theory of Tonal Harmony


ฬڃᘺ զ“޾”ԅᗦ——ভॖ᦯Ԕᗦ਍റᑪԏӞ

Zhi Kaicong Harmony as Beauty – A Study on Jiang Kui's Ciyue Aesthetics Part I

᮳٘ ෈Ө౭ԏᳵ: ෾ใᄍࠖӾጱ੒ᒈىᔮ

Kim Hunter Between literariness and melodrama; tensions in kunqu singing.

9ғ50—10:00 Ԇ೮Ոੜᕮ/Summary by Host

10:00-10:20 ջ௳/Rest

ᨀגՌ/Tse 
Chun Yan

ੜᕟӞ  ᩼ᬦ“ᬟኴ”ጱ᫝୽ғᶪԔ࿆෧பӾጱ“ӻՈ”ᎸᑪҁݟᵞՈғἎ৏҂

տ࣋Ӟғර਍༵
701/


Parallel Session 1: 
Teaching Building 

701

Panel I On Individuals Crossing the Border: the Study on Individuals in Music Ethnography

᮳ᵝ ᶋ᭳᧍हӾ҅ލ“ӳ૬ࠖᚦ”ݒᬢ——զᕑᥜ෧ӳ૬๷ሳ̵ۤ޾਍ӳԅӾஞጱӻՈᎸᑪ

Guo Ya
 Focus Listening, the Change of ‘Dongba Singing’ in the Context of ‘Intangible 

Cultural Heritage Preservation’-- a Study Centered on Naxi Dongba YANG Yuxun and 
HE Xuedong

๫ៗቲ Ԑ೉ਫ਼ጱදᜉ٧ӧ೉ғӞ֖Ӿࢵෛዅߢ៣ظ෧٧ӧ೉֢ګᘏጱӻՈᶪԔ࿆෧ப

Li Mengyu  Urals’ Improved Dombra: A Musical Ethnography of Individual Kazakh Dombra 
Maker in Xinjiang, China
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10:20-11:
50

ਃ໶ Კ“֖”ጱग़्——ԯܖᕁမੰߢ෧ጱӞӻग़्ྈ֛ࠖࢫጱᶪԔᤒᄍݓԪ

701

Sun Mei  Performing A ‘Misplaced’ Polyphonic Singing: The Narration on A Yunnan Honghe 
Hani People’s Polyphonic Singing Group

๟ԇឡ ᬕሳ්ጱ“Ӡӧଘ࣐஌”Ө“Ոૡ஌”ғᄤ૞ᓁ“ૢಋ؉ᶫ”ԅӾஞጱӻՈ࿆෧பᎸᑪ

Zhu Lili GU Yubin’s ‘Seven-non-equal Temperament’ and ‘Artificial Temperament’: Left hand 
Ornamentation ‘Zuoyun’ Centered Ethnography on Individual Musician

11:40-11:50 Ԇ೮Ոੜᕮ/Summary by Host

 ୌଘ/Tangࠈ
Jianping

ୟਪ܏
ᑇ෈቞̽֏և֢Ԕݓ“̾ࢶԪ۸”ᶪߥ઀୏ᬦᑕ݊ᶪᜋ“ᵦ቟”ಋဩ——ّᦞ໐ஞᶪṛ๭ා

ᶪԔӾጱᬀۗපଫߥᶪࣁ

տ࣋ԫғቨ಄༵ᴤ
ༀරਰ/Parallel 

Session 2: Lecture 
Theatre of Piano 

Building

Zhang Baohua
 Development Process of Narrative Sound and Technique of Tone Adjustment in 

“Seeking Sound-A Picture of Ling lun’s inspiration ” of Wenchen Qin——A discussion 
of the auxiliary effect of core pitch materials in acoustic music

ᗔռ ໢໡ਰٖԔ्޾ದဩᎸᑪ

Luo Zhong A study on the harmonic technique of Sang tong’s chamber works

᩶பᑀ Ⴥ஛ᶆ̽၁ू̾ᔮ֢ڠߝ֢ڜ௏ᖌӨದဩᎸᑪ

Zhao Zhike Study on composing techniques of wen deqing’s splash-ink series

Ꭺᜱ य़ੜሳቐᚈ ᲡἩᳺෛᕪ——ຉቩቪࢥ᯿ॵ̽ՙ಍̾ጱᶪԔᇙᜋ

Shi Fang
Exploring the Beauty of Crisp Sounds Produced by Countless Large and Small Jade 

Beads Which Were Originally Composed by Gong and Drum Scriptures -- An 
Analysis of Musical Features of Pipa Quarter Work Cangcai

11:40-11:50 Ԇ೮Ոੜᕮ/Summary by Host

François 
Picard

ጼدܜ

ᠧᅓᆓ Ⴔᶪ᯿᳼ғ᯿຅60-70ଙդଠӳᶪԔጱ्ߥ

տ࣋ӣғර਍༵
717/Parallel 
Session 3: 

Teaching Building 
717

Tsai Tsan-Huang  Sounding Treasures: The Reconstruction of the Sound of 1960s/70s Cantonese 
Music

຋ᵝ匓 փᕹᶪԔӞใग़ݒጱᭇଫ௔റᦎ——զ̽ᷚفຂ̾ԅֺ

Lin Yaxiu A Discussion of the flexible adaptation in Traditional MusicғA Case Study on“Wind 
in the Pine”Tune

ୟปӳ
ԅֺԏᎸᑪࢫԗᒓᒢԔגࠈ຅ୌӨ“փᕹ”——զ”ߥᥤऒӥጱ୮դᒓᒢਰٖԔ“ෛᶪݥܲ

ຉړ

Zhang 

Xiaodong

The Construction and “Tradition” of “new sounds” of modern bamboo flute chamber 
music from historical prospective of view——Take analysis of Tang Junqiao Bamboo 

flute orchestra as an example
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ޮ৔ ጱ੒ྲ٭ఘݑᔰ: ӣᐿӾԵᙲ౭ളࢩդᶪԔӾጱ඲လࠈ

Zhou Jing Hearing Music Politically in the Tang Dynasty: The Contrasts in the Reception of 
Three Central Asian Performances

11:40-11:50 Ԇ೮Ոੜᕮ/Summary by Host

2019.9.21ҁӥ܌҂

෸ᳵ/Time Ԇ೮Ո/Host ᥺Ո/Speakerݎ ᥺Ԇ᷌/Topic of Speechݎ ᅩ/Locationࣈ

๫ฅ/Li Xin

ੜᕟԫ ૧୑Ө࿤ၞҁ1҂ғᶪԔӨ෧ᗭ̵ࢵਹ̵ࣈොᦊݶԏᳵጱىᔮ ҁݟᵞՈғ๷଼࿆҂

տ࣋Ӟғර਍༵
701/


Parallel Session 1: 
Teaching Building 

701

Panel II Differences and Convergences: The Relations between Musical, Community, 
National, and Place Identities

๷଼࿆/᪠ើᜱ ୳෧᧚ᝁՈሿդᅉ಩ᜓըୗᶪԔӨࢵ෧෈۸ᦊݶ

Yang Minkang/
Lu Jufang

Modern Torch Festival Ritual Music and National Cultural Identity of the Nuosu  of  Yi 
Ethnic Group

ṷቧቧ ᦊࣈ̵ݶො௔Ө᠃࿥๥੷ᶪԔ

Wei Linlin  Identity, Locality and Mongolian-Chinese Mixed Music

ᙲปӳ ෧ᗭ·܄ऒ·ࢵਹ——୳̵̵̵ؖߢᝇ๥੷ᜓ܄ଣըୗአԔӾጱӣ᯿෈۸ᦊݶ

Hu Xiaodong Ethnic group, Region and Country: Triple Cultural Identity in the Music of Festivals in 
the Yi, Hani, Tai and Miao Mixed Areas

ᝁᇿሳ “ᜰد”ጱग़᯿ᦊݶ:᭗ᬦ̵ਁݷඳԪӨᤒᄍୌ຅ᶪԔጱ෈۸ᦊݶ

Sue Tuohy  “The Many Identities of Hua’er: Constructing Identities through Names, Stories, and 
Performances”

ҁӾ࣋ջ௳10ړᰦݸᔲളӥӞੜᕟᇇࣘ/10 minutes rest҂

܏峞ڝ փᕹቩቪԔใړᔄጱᥴ຅

տ࣋ԫғቨ಄༵ᴤ

Liu Weihua Deconstruction of Traditional Pipa Music Classification

ᖌᡂه Ꮈٌ҅࢏റٌဩ҅఺۸ԭ्——୮դቩቪᶪԔጱ֢ڠᥡஷ̵᧍᥺Өᗦ਍ᥡ੊

Lan Weiwei
Studying the instrument, exploring its principals of interpretation and depicting its 

sounds——concepts, languages and esthetics of contemporary musical composition 
for pipa

ኀڝ റᦞ֢ڠӞӻෛጱ᪜෈۸ቩቪ֢ߝጱᬦᑕғ“ᡀរᷢᛩ”
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14:00-15:
50

ᨀԔ  Xavier 
Bouvier

Liu Lu  A discussion of the processes involved in creating a new cross-cultural pipa 
composition: “Hectic Peppermint”

տ࣋ԫғቨ಄༵ᴤ
ༀරਰ/Parallel 

Session 2: Lecture 
Theatre of Piano 

Building

᠇ො/ୟॸก ӾࢵᰩቨᶪԔӾጱࠈᦸԆ᷌

Pu Fang/Zhang 
Yiming The Tang Poetry Influences in the Chinese Piano Music

Ứڝ ग़ᖌᒈ֛ጱق௳ԯࢶ——ᦞ๷ปம಑ڋԔԲ᯿ॵ̽ԯ̾ࢫጱ֢ڠದဩ݊௏ᖌ

Liu Peng  Multidimensional cloud images——Research on the creative techniques and thinking 
of Yang Xiaozhong’s percussion quintet cloud cluster

15:40-15:50 Ԇ೮Ոੜᕮ/Summary by Host

ᝁਞୀ/Enio 
de Souza

᝕׺ᠿ
ਹԠԏྈғֿ෧ྈಋ޾ᄳय़ڥԵࢿ៪ྈಋᶪԔፘտԭఀੰ ҁᄍᦖӨᤒᄍᐏ᝜҅وᕅ40

ᰦ҂ړ

տ࣋ӣғර਍༵
717/Parallel 
Session 3: 

Teaching Building 
717

Catherine 
Ingram

Songs of home: A musical meeting of Kam (Dong) and Indigenous Australian singers 
in Sydney, Australia [Speech and performance demonstration for about 40 minutes]

ᝂป᠐ း่ࢵᨕ܏Ոᐒ܄ᶪԔ

Yuan Xiaorong Music of the Chinese Communities in Bangkok, Thailand

Ե୮·ԗ่ Dubbing ෈۸ғԯܖᵮṭߥࢧӾጱܻኞா̵๜ࢿ௔݊ἓՈ௔ᤒᬡ

Adam Kielman Dubbing Cultures: Articulations of Yuanshengtai, Indigeneity, and Blackness in 
Yunnan Reggae Dub

୛๔ᥜේᑀ·ल೉
ग़

ᔂ܏هՈᐒ܄ᶪԔၚۖӾἩ᦯ጱᗌ०: դဋᬮฎ"᪜ڦࢵ᫝ղ"?

Francesco 
Serratore

The absence of Wenzhou guci within the musical practices of the Chinese community 
in Milan: Generational gap or “transnational identity”?

15:40-15:50 Ԇ೮Ոੜᕮ/Summary by Host

15:50-16:10 ջ௳/Rest

ੜᕟӣ ૧୑Ө࿤ၞҁ2҂ғᶪԔӨ෈۸ୌ຅ҁݟᵞՈғ๷เ૴҂

Panel III Differences and Convergences(2): Constructions of Music and Culture

๷เ૴ દ࿯Ӥ჋܄ࣈփᕹᶪԔࣁग़࿆෧ኞၚӾጱమ᨝̵ୌ຅Ө෈۸ᦊݶ
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16:10-18:
00

๫ฅ/Li Xin

Yang Xifan Imagination, Construction and Cultural Identity of Traditional Music in the 
multicultural backgroud of Upper  Minjiang River

տ࣋Ӟғර਍༵
701/


Parallel Session 1: 
Teaching Building 

701

ୟଫ܏ ᩳୁ̵႗۸Өᦊݶғᩃ૞ᝇ࿥࿆ᳵྈᛩᶪԔጱԻၞӨوୌ

Zhang Yinghua  Corridor, Acculturation and Identity: Communication and Co-construction of the Folk 
Song and Dance of Miao and Han Nationalities in Guizhou

᩶ԡશ ᦊݶ·ୌ຅——ეܖଘࣈቷᶪԔጱ࿆ܲݥ෧ᶪԔ਍Ꮈᑪ

Zhao Shufeng  Region,Self-Identification:A Study of Historical Ethnomusicology of Pingdi Yao Music 
in Southern Hunan

“෈۸ᦊݶ”ੜᕟᇇࣘӫ᷌Ꮈᦎ/Seminar on "Cultural Identity" Panel

17:50-18:00 Ԇ೮Ոੜᕮ/Summary by Host

ᰂଘ/Jin Ping

໴ษ
Իݳ۸̵ߥӨು᨝՗ޮ෈Ӿ̽य़൉ቨܐॵใ̾ک໴ᵮ̽ଟطғ֗ᶪ൉ቨӨਰٖԔᴚܐ

ॵ̾

տ࣋ԫғቨ಄༵ᴤ
ༀරਰ/Parallel 

Session 2: Lecture 
Theatre of Piano 

Building

Liang Qing
Symphony, Combination and Abstraction: From Chou Wen-chung's "Concerto for 

Violoncello and Orchestra" to Lei Liang's "Luminous: A Chamber Concerto for 
Contrabass"

৔৔ܙ ्ᶪ՗୏ত-כ೮-ၾ०ጱਠࣳᬦᑕ——ᴯปۢ̽᭥̾Ӿጱ्ᶪᕮ຅ᕟᕢොୗ

Bian Jingjing Onset-Sustain-Fade Unity:Methods for Sound Organizing in CHEN Xiaoyong's 
Evapora

၄ڝ “ᦕ஡๚๶”ғᩌࢵଘ̽ӡेຂᷚ̾ጱᥤލวᥡړຉ

Liu Jie “Remembering Future”: Visual-Audio Landscape Analysis of Jia Guoping’s The Pine-
Soughing Valleys

ୟત ଧڜᶪԔದ๞ࣁӾࢵጱփඎ̵ᎸᑪӨਫ᪢

Zhang Yue  The Spread, Research and Practice of Serial Music Technology in China

᷻ᶫ܏ ୮դ܏Ո֢ใਹࣁᕘᕅғզ̽ᕘᕅ෸ಸ̾ԅᥤ᥯

Nancy Yunhwa 
Rao

Contemporary Chinese Composers in New York City: the New York Times 
Perspective

17:50-18:00 Ԇ೮Ոੜᕮ/Summary by Host

᪠ଫ෾ ኼ᧔Ӿࢵ౭ใጱݓԪ௔ࠖᚦ

Lu Yingkun On Narrative Singing in Chinese Opera

ጮཻ֯ “ੜܲݥ”ጱܲݥቘஷӨ܄ऒᶪԔݥᎸᑪ——զกդຂ࿯ݘ܄ࣈቨၚۖᎸᑪԅֺ
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ਞଘ/An Ping

Bai Jiahuan The “Little History” and Regional Music History Study——Focusing on Qin Activities 
of Songjiang Area in Ming Dynasty

տ࣋ӣғර਍༵
717/Parallel 
Session 3: 

Teaching Building 
717

ڃݥ ෈᥺Өጮᦾ੒ӾࢵփᕹᶪԔጱ୽ߥ

Casey 
Schoenberger

Singing Writing αnd Singing Speech: The Influence of Literαry and Vernαcular Diction 
on Lαte Imperial Chinese Music

໴ྋӞ ᔰጱ᫨۸زቨғ໶଺ቨใ̽ᳩᳪ௕̾Ө̽ൢḒᳯॠ̾Ӿ౭ใفᵝ̵զ౭ٟח׵

Liang Zhengyi The Confluence of Chinese Opera and Qin Music: Chang Men Yuan and Sao Shou 
Wen Tian in Mei An Qin Anthology

ᝁ׺ ṛઊၞ࿜̾̽࣋ۂቨݘ

Su Qian Guqin Theater The High Mountain and Flowing Water

17:50-18:00 Ԇ೮Ոੜᕮ/Summary by Host

18:00-19:30 ภᷧ/Dinner Party

19:30 ᶪԔտ2/Concert2
ቨ಄༵ᄍॵܱ/
Piano Building 
Concert Hall

2019ଙ9์22෭ҁӤ܌҂

෸ᳵ/Time Ԇ೮Ո/Host ᥺Ո/Speakerݎ ᥺Ԇ᷌/Topic of Speechݎ ᅩ/Locationࣈ

 ἇሳ/Liouڝ
Lin-Yu

ᨀגՌ ቨ֢ԅ෈ՈᶪԔጱᜓೌӨᛔኧݘ

տ࣋Ӟғර਍༵
701/


Parallel Session 1: 
Teaching Building 

701

Tse Chun Yan Metrical Structure and Freedom in Qin Music of the Literati

ᗔ૶ զᥜਞἩԔ֜ਹ០փԟಅၚۖԅचᏐጱጱᶪԔփಥᎸᑪ

Luo Xi Study of the Inheritance Activities of Xi'an Guyue Hejiaying Village Music School

ឯࣔฦ҅֋ᕑظ
஛

ޮ࿄ਹ෧ጱփಥӨڠෛ

Bernard 
Kleikamp The lineage and innovations of the Zhou Family of suona players

ᰂ֙ਘ ᯿຅ᘌӾࢵጱᶪ्ғ෾ใᲡἩጱ෈۸Ꮈڣ

Gwendoline 
Kam Sounding Ancient China: Chinese Kunqu Luogu as Cultural Negotiator

9ғ50—10:00 Ԇ೮Ոੜᕮ/Summary by Host

Ἆਤ๦ ୮դᶪԔ᧍᥺ই֜ᬳളݘᘌփᕹ——̽ӡेຂᷚ̾୚ݎጱ෈۸௏ᘍ
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8:30-10:0
0

 Liu/܏଼ڝ
Kanghua

Huang 
Zongquan

How Contemporary Musical Language Connects Ancient Traditions——Cultural 
Reflections Caused by "The Pine-Soughing Valleys"

տ࣋ԫғቨ಄༵ᴤ
ༀරਰ/Parallel 

Session 2: Lecture 
Theatre of Piano 

Building

Ղၐޓ ԭՂ̽ށӾࢵᇇᶆ੝ଙᓕୡԔ೰ߝ֢̾ܖᎸᑪ

Wu Jingjin  Research on the works of Chinese Version of The Young Person`s Guide To The 
Orchestra by Julian Yu

࿯পপ
෈۸ࢿॉӾጱଧڜᶪԔӾ۸ࢵ——զࠈୌଘ̽ሱἎ——ԅӞඪᒓᒢك޾಩य़൉ቨᘒ֢̾

ԅֺ

Jiang Shanshan The sinicization of Serial Music in cultural soil——exemplified through Tang 
Jianping’s Xuan Huang(For a Chinese Flute and eight Cellos)

኱ڝ ၫႨፘᳵ̵ڟຨଚၧ——๫ᄄಛቩቪܐॵใ̽Ԅᶆ̾ᶪᜋᶪߥጱ຅௏Өᕟᕢ

Liu Chang Intensity and shade, rigidity and softness——The Conception and Organization of 
Timbre and Sonorities in Li Binyang Pipa Concerto Danqing

9ғ50—10:00 Ԇ೮Ոੜᕮ/Summary by Host

᷻ᶫ܏/Nancy 
Yunhwa Rao

๫Ⴁቨ ՗̽ࢧ஡̾፡ᴯٌᰩ֢ߝӾጱӾࢵӫӱᶪԔ֢ڠचࢩ

տ࣋ӣғර਍༵
717/Parallel 
Session 3: 

Teaching Building 
717

Li Shuqin The Gene of Chinese Musical Creations in Qigang Chen’s Compositions, as reflected 
in LE SOUVENIR 

๷޾ଘ “෈۸ᯈ࢏”——ᨋ፛ྈ֢ڠۂӾӞᐿ᯿ᥝጱ౭ۂಋဩړຉ

Yang Heping Cultural Orchestration: an Important Dramatic Techniques in Tan Dun's Operas

ᢖឰ ԏ᪠ࢵ᨝ၝᶪԔٌ݊Ӿܦ ӳ᮱໑Ҙکࢧ

Lenká 
Chaloupkova Back to the Eastern Roots? Impressionist Music and Its Path to China

ᴯเ୶ ௏ݍՈ᫝ղ༷ஷಅଃ๶ጱ܏ԅۂ૬ᔒݘ

Stella Chan Rethinking “Chinese”: The Cantonese Opera in Cuba

9ғ50—10:00 Ԇ೮Ոੜᕮ/Summary by Host

10:00-10:20 ջ௳/Rest

ဂᵦὄ ྈใݣࣁ֢ڠკጱሿդ௔──ᠧङᅉҁ1889-1983҂ک㸎ဣኞҁ1916-2008҂ጱ寢妏

Shen Diau-Long Song Composing as Modernity in Taiwan: From Cai Pei-Huo (1889–1983) to Lü 
Quan-Sheng (1916–2008)

ୟෛ᷊ ᥜਞޮᛗᵞᨲ꧒ᥜ๮ἩԔᐒጯ֟᫹ݒᬢܲᑕᥴ᧛
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10:20-11:
50

ᮍᖌڃ/Xing 
Weikai

Zhang Xinying
The Interpretation of The Change Process Over A Hundred Years About the Drum


Music Ensemble in West Village,Jixian Town Zhouzhi County, Xi’an City


տ࣋Ӟғර਍༵
701/


Parallel Session 1: 
Teaching Building 

701

ਞূ ᕲࢶӞጯଙጱ“Ṽᬥ౭”

Anna Stecher Mapping Lu-Xun-Plays from 20th to 21st Century China

ਃปᝁ ᐟࣀጱ࢑ᶪғըୗ౭ใӾᳺᅾጱᗦ਍

Sun Xiaosu The Virtue of Noise in Performance of Ritual Opera

11:40-11:50 Ԇ೮Ոੜᕮ/Summary by Host

໴ษ/Liang 
Qing

ཾล቞
“ฬ్Өஞᅎጱ෸ᑮፘ᭬” — ᩌࢵଘ̽Ⴔᷚᶉ̾ߥጱ“փᕹ෈۸”߽௏Өᛔ౯


“ᇿᒈ௔”ᤒᬡጱ“ᛔᆐ๜፥”ԏఘ஽

տ࣋ԫғቨ಄༵ᴤ
ༀරਰ/Parallel 

Session 2: Lecture 
Theatre of Piano 

Building

Ou Chenchen
“The Time and Space Meeting of Wisdom and Mind” — Jia Guoping’s Philosophy 

of“Traditional Culture”and the Feelings of “Nature Itself”Expressed by His 
“Independence” in “Whispers of A Gentle Wind”

ሴོ௑ ໴ᵮୡԔࢥ᯿ॵ̽౧ॅᩩ̾ᶪԔ᧍᥺Ꮈᑪ

Wang Xinyi Study on Music Language in Gobi Gloria for String Quartet by Lei Liang

ԭ໼Ꭺ ୮դ᠃ݘ෧ᶪԔ֢ڠᬿᦧ——զ֢ߝय़൉ቨܐॵใ̽਋ᇿጱḧᗧ̾ԅֺ

Yu Mengshi  A Review of Contemporary Mongolian Music Composition—Using a Personal 
Composition of Cello Concerto “Lonely Camel” as an Example

ᕅቴॢ·ܜกේच ۹ՂᴡطᓕԔ޾ࢫᭅջՈާጱփᕹکሿդᶪԔ

Joseph 
Kaminski

The Beijing Sunshine Concert Band and its Traditional to Modern Repertoires for 
Retirees

11:40-11:50 Ԇ೮Ոੜᕮ/Summary by Host

࿲ቫ/Tang 
Qiong

ᦜग़ चԭᐟᕪᦊᎣᎸᑪጱӾࢵ୮դᶪԔ֢ߝᘶᥧපଫړຉ

տ࣋ӣғර਍༵
717/Parallel 
Session 3: 

Teaching Building 
717

Xu Duo Analysis on the Synaesthesia Effect of Chinese Contemporary Musical Works Based 
on Neurocognitive Research

ᮛ֯ἕ ᧨Ոૡฬᚆ֢ใದ๞ӾጱႮଶ਍ԟොဩ

Zou Jiamo Talking About The Deep Learning Method in Artificial Intelligence Composition 
Technology

ஷᐙ܏ ᄒ̵هଟٚهਭᥤғचԭሿդᑀ਍ݎሿӨ੒ᕪَݘቨใፓጱᥴ᧛
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Jeffrey 
Levenberg

Re-Envisioning Yilan and Youlan:  Modern Scientific Discovery and the Interpretation 
of Two Guqin Classics

717

ླԚᰎ ᶪԔ·क़Ի·ஞா——զႴԦᵇ෸๗᝕ࢵḘ౶ਫ਼ੰֵࢫᦢ܏ԅֺ

Bi Yixin Music, Diplomacy and Mentality - A Research on the British Macartney Mission’s 
Visiting China during the Period of Qianlong Emperor

11:40-11:50 Ԇ೮Ոੜᕮ/Summary by Host

2019.9.22ҁӥ܌҂

෸ᳵ/Time Ԇ೮Ո/Host ᥺Ո/Speakerݎ ᥺Ԇ᷌/Topic of Speechݎ ᅩ/Locationࣈ

14:00-15:
50

ᵞՈғἎਤݟ
๦/Huang 
Zongquan          

“ᏳඊӨԻ࿤”ࢵᴬᶆଙᶪԔ਍๞ᦞࣚ

տ࣋Ӟғර਍༵
701/


Parallel Session 1: 
Teaching Building 

701

ҁ໑ഝտᦓݎ᥺ఘ٭ᭌೠ6-8֖ᶆଙ਍ᘏ݇ےᦞࣚ҂

Collision &Convergence International Youth Music Academic Forum

[Choose 6-8 young scholars to attend the forum according to their speeches at the meeting]

15:40-15:50 Ԇ೮Ոੜᕮ/Summary by Host

ᮬᖌԵ/Hao 
Weiya

ୟ৔௑ ፐਤՄጱ̽ᕁ༵໼̾ҁ2016҂ғӞ᮱ԫ܈ӞӮᕉጱᶪԔᦧᅩ

տ࣋ԫғቨ಄༵ᴤ
ༀරਰ/Parallel 

Session 2: Lecture 
Theatre of Piano 

Building

Zhang Jingyi Bright Sheng’s Dream of the Red Chamber (2016):A Chinese Musical Commentary in 
the 21st Century

᮳ୌط
ᓌᕞᶪṛᕮ຅ӥጱႮᬱ఺ह޾ၩܹୟێ——๫ᄄಛ༵̽ه੔໼̾ጱՈ෈ఽఉ֢݊ڠ຅௏

ᥴຉ

Guo Jianguang
The profound artistic conception and rich acoustic tension under the concise pitch 

structureғAnalysis of humanistic perception and composing idea in Loulan dreams 
by Li Binyang

ᴭ׭෈ ՗ဲࢿӾኞᳩڊጱஞᅎԏྈ——ᦞ࿵ᒈӣጱଝమॵễใ“ἓࢿ”——ԫՈ᫨ጱࢧ஡

Lu Beiwen  The spiritual song grows from the earth——on Lisan Wang’s Fantasy-Sonata ”Black 
Soil”——Memory of Er-ren-zhuan

෈භڝ ՗ᦸྈ෈๜کᶪԔ෈๜ғᩌࢵଘਰٖԔ̽ॠᴬ्֢ᷚ̾ڠᎸᑪ

Liu Wenmin From Poetry to Music: A Study of Jia Guoping's “The Wind Sound in The Sky”

Ӳੂᵨ ॔᧣௏ᖌӨದဩࣁྈߝ֢ۂ૲ੴ຅௏Ӿጱ֢አ݊ىᘶ௔——զ᮳෈ว֢̽ߝज़਷̾ԅֺ

Cong Miyu The Impact and Relevancy of Polyphony Techniques in Structural Arrangement of 
Opera ——Take Guo Wenjing’s Night Banquet as an example
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15:40-15:50 Ԇ೮Ոੜᕮ/Summary by Host

๫Ⴁቨ/Li 
Shuqin

ୟৃ ᎣᶆྈใӾጱאᝁᷚ໒

տ࣋ӣғර਍༵
717/Parallel 
Session 3: 

Teaching Building 
717

Zhang Juan Russian-Soviet Style in Chinese Songs of the Educated Youth

໴ᇄ/ັॡز ᕅቴॢ·ෞᇙ۞ේ̽෭๜ᬰᤈใ̾ᘍᬙ

Liang Shuang/
Cha Taiyuan Textual research on “Japanese March” by Josef Strauß

ਘখᝢ ঃ։ใፓғ౴෸۹ՂᐺՈӨ෭։඲଱ᕟᕢጱෛᶪԔኞၚྲ᫾ ҁ1937-1945҂

Odila Schröder Treasonous Repertoires: Private and State-Sanctioned Concert Life in Wartime 
Beijing (1937-1945)

ᗔ໼ᵨ Ӿࢵ୸ᡭਰٖࢫࠖݳӾጱ٫ᑱӨᣟݳ

Luo Mengyu Conflicts and Convergences of China’s Rainbow Chamber Singers

15:40-15:50 Ԇ೮Ոੜᕮ/Summary by Host

15:50-16:00 ջ௳/Rest

16:00-17:
30

ٖ਻/Content Ԇ೮Ո/Host ᥺Ո/Speakerݎ ᅩ/Locationࣈ

ݎ௛ᕮ࣋տړ
᥺/Summary 

of each 
Parallel 
Session

ᩌࢵଘ/Jia 
Guoping

ᒫӞړտ࣋௛ᕮᦧᬿ/Summary and Comment on Parallel Session 1

ቨ಄༵ᄍॵܱ/
Piano Building 
Concert Hall

ᒫԫړտ࣋௛ᕮᦧᬿ/Summary and Comment on Parallel Session 2

ᒫӣړտ࣋௛ᕮᦧᬿ/Summary and Comment on Parallel Session 3

17:30—
18:00

ٖ਻/Content Ԇ೮Ո/Host ᥺Ո/Speakerݎ

ቨ಄༵ᄍॵܱ/
Piano Building 
Concert Hallᳮ଒ୗ/

Closing 
Ceremony

ᩌࢵଘ/Jia 
Guoping

ṛ෈ܹ/Frank Kouwenhoven

᩶䥦/Zhao Min

18:00-19:30 ภᷧ/Dinner Party

19:30 ᶪԔտ3/Concert3
ቨ಄༵ᄍॵܱ/
Piano Building 
Concert Hall
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