CHIME 2019: PROGRAMME

2019.9.19
A [8)/Time AIZ/Content ih £3/Location
14:30-17: #RZN/Register
30
EREEET/
18:00-19: e Piano Building
00 %X8i/Tea&Coffee Break Concert Hall
19:00 WIS RE: REIFFX (FERIME) /Greeting Concert: Peking Opera"Farewell My Concubine”
2019.9.20 (L)
Af8)/Time| AZ/Content | F#5 A/Host & = AN/Speaker iths=/Location
a1 l&/Yu Feng
ZE B bk
o.00— | TRV =ET/Jia e SERRRT/
. Opening ) S X[ /Frank Kouwenhoven Piano Building
9:30 Guoping
Ceremony Concert Hall
FR¥B/Wang Cizhao
9:30-10:00 5§
FH A/Host | &= A/Speaker & = E&/Topic of Speech
s BRAXZFNPEIRS 200K EBEREECHHE
Luo Qin Theory, Method, and Reflection on Ethnomusicology in China
kL < MENS RFEIMAR S REE
10:00-12: BEHERT/
'30 ) Yao Yaping Values and Chinese Contemporary Music Creation Piano Building
. Concert Hall
BREF/Jia
Guoping
BE ERERSFEYIER — — 1950 F R SR EKFEHNRBIE FZROFR LD
Hai Zhen Traditional Music Patten and to Changeable Singing on the Stage: An Analysis of
Chinese Jingju Music since 1950s
SHIEX FREPEURPXER: siil, BUNXAZROF[BRYE (1902-1914)

Andreas Steen

Recording China, Chinese Records: Motivation, Business and the Limits of Cultural
Exchange (1902-1914)




2019.9.20 (%)

AJ[8)/Time| E3#FA/Host | K= A/Speaker &= ER/Topic of Speech ih 25/Location
3k REIERIE, WEBCSHNERIERE— - MNPEESRSXERIREEIABEFERZARCIHN
ERAMR
The Power of Arterial Language in Constructing a Musical Vocabulary of One’s Own:
Zhang Xiaofu Inheriting the Inspiration and Gene of Innovation in Electroacoustic Music from
Chinese Culture
NAR-ZER | EEEEBAMEIOEZEPARKERBE ERSIEHE LSRR B ARFIRIS
“Representing Nature in Gugin Composition and Improvisation: Sensor- controlled
Jeffrey Roberts Gugin Resonance and New Techniques in Nature Mimicry”
E+IL M17RI37: EENHERIEXLEEF
Rl W
5k{8¥/Zhang oarall |7§1/ o
Boyu Francois Picard The Number of Sheng Tubes as a Contrasting Factor T:raac:in geBSziII(eri]ng.
701
BR REXAR: SFHAMNENER AN/ MEENNEER
Xavier Bouvier | Suite Chinoise: a rediscovered piece for violin and piano from the Republican period
ZRER HUEMEESEMNEWHTR——AR (FERIEF) PLROER B4R
Guo Xin The Structural Design on Repetitions and Superimpositions of Tonal Materials: The
Concept of Texture Composition in A Symphonic Portrayal China by XIANG Min
15:40-15:50 £ A/\45/Summary by Host
BT IR ER (BERTE) Op. NMBIEFENMR: UMEZAMERERISRD
5 IS, %}_‘,_‘__I\
Liou Lin-Yu A study on the composition technique of Jiang Wenye’s arrangement work of folk
song collections(0p.119): focusing on the artistry and the period’s trend
Fnz PEHHEFRPHKETS
Marnix Wells Long and Short in Rhythms of Classical Chinese Music
(EE RIEERNZATME: 5B (1904-1938)FIFRHEES(1911-1955)H4R I A R HiR
o 25T B
Hr %25 - IRt/ Alison Tokita | FO' S0ng as art song: The settings and dilemmas of Huang Zi (1904-1938) and Chen 313/Parallel
Stephen Tianhe (1911-1955) Session 2:
14:00-15: Jones Teaching Building
50 313
B E5an BRERG- KBTS ——RITHRRRERIER (32) (WB18) (ER) SRARSRE
. RE/IF
Henrv Chen From the East...from the West — Compositional innovations and Performing
y strategies of Yao Chen's "Jun", "Yearning" and "Walking on a Tightrope"
e MNEBLR — — AL EMFIIEREES REESILKE R IR A E KT




Song Yang

Shaped by Sound --The Collision of Western Rational Sequence Composition
Techniques and the Sensual Artistic Conception of Chinese Traditional Landscape
Paintings

15:40-15:50 E£#5 A/\d5/Summary by Host

HRE 25 IRHR

MRE—FEE ———— N EBREEIR XA EE R\ REE1947Fid 0k
miVERR

Stephen Jones

“In Search of a Way to Survive” — Looking at Tan Xiaolin’s Students’ 1947 Concert of
Experimental Works from the Perspective of Shanghai’s Pre-liberation Culture

FEIKSE WHRPEHSIES RPN F BT
Du Yongfei Serious Versus Popular: New Choral Music and Mandopop in Contemporary China
%45 WHREM AT REENITIBES
3 [2/Frank yana Jin Where does the New Music come from? Lyrical tradition in Chinese modern and
Kouwenhoven 9Jing contemporary music creation
[E5& FEMR SRS RERPRRMELEAIREERR
. Research on the Texture with Proportional Rhythm of Chinese Modern and
Zhou Qiang )
Contemporary Music
ZHRH=2 IRrFR/R: FAREAE B/ RE T/ RIER(1977-1997)
. Music Making in the Chinese Periphery: Hong Kong Chinese Orchestra during the
Ming-yen Lee British Colonial Era(1977-1997)
15:40-15:50 E£#F A/\g5/Summary by Host
15:50-16:10 R E/Rest
2 1= HEM (K BRI
Zhao Dongmei Music Analysis of Gugin LiuShui (Flowing Water)
B IWAREDFZRRE RSO
Zheng Zhong Analysis of Musical Forms of Shandong Heze Strings
TE BW=FRENRIEREZATEZHAR
25— HEH
&N E/Lu 701/
. Ren Si Study of the Evolution of Mei Lanfang’s Vocal Art During His Prime Parallel Session 1:
Yingkun : o
Teaching Building
701
R 2247 R-RIRZES )RR




Anna Cvrckova

Dana Kalvodova and Her Research of Sichuan Opera

Rk

M5 WREE

Rachel Walker

Contrast and Recursion: Retracing Nanyin

17:50-18:00 E£#5 A/\&/Summary by Host

16:10-18:
00

85 SR

T, PEHSEFR (FARIDH)

John Robison

Wang Xilin, the Sino-Japanese War, and Symphony no. 9

AR

AFEE=FENFRRARELAEBE REIFPAERIL

Luo Pengxiang

The technology of Ethnic three-tone Tune system in Wangxilin's Works

ZREA BRAREEENFENE B ——FTXREERE (KAZFIV) BIFFR
5k#%/Zhang Wei Min Exploitation of Sound Effects as a Means of Imagery Narrative:an Intensive Analysis
Wei 9 to the Making of "The Sun Shadow IV"
R BEMXA——_HNEl (RF) P BTS2 EHHE
Han Jialin New relationship of pitch -- "elastic distance between two notes" in erhu concerto
TIAN XIANG
bl BUHSRUENRE: BETFREZENT (BREN) 2IdR5ESHR
Between Reason and Sensibility:A Study of Process and Gesture in JIA Guoping’s
Zheng Yan ; !
Whispers of a gentle wind
17:50-18:00 E£#5 A/\&/Summary by Host
EHIFIN ERFLAEXNER FERRMXAZ SZAZ NS
Wu Zeyuan Revisiting the Literati-versus-Professionals Framework in Late Imperial Qin Culture
R T Lt XA R ER AR
Ling Qi Sound symbols and cultural identity: Funeral gongs and drums in the upper reaches
9 of the Han river
SEE BEENNS%: FEREREBBLE
B1ET/Zhang
Huaying Avital Rom To the Edge of Sound: Contrasts in Early Chinese Musical Thought




NI BRERFIL: MENERIESBARIEENXA
Music Has Neither Sorrow nor Joy': Musical Ontologies and Political Meaning in the
Henry Jacobs - :
Writings of Ji Kang
T AEXHNEIRNEREN - R REALESREMAEERTRZEEER
Wang Yuhan The Contemporary Reconstruction of Gugin Culture: An Observation on the Aesthetic
9 Difference between Traditional Gugin Music and Gugin Pop Music
17:50-18:00 £ 5 A/\45/Summary by Host
18:00-19:30 B%E/Dinner Party
BEEHEET/
19:30 EHR&1/Concert 1 Piano Building
Concert Hall
2019F9H21H (k%)
RfE)/Time| E3#5A/Host | &= A/Speaker &= H/Topic of Speech #h25/Location
EERNE UZAREERNBEMFR, IBFRXAHTARKNT KR
Marianne Artistic cooperation in bridging two continents and jointly bringing them into the
Jakobsen music world of the future
=Mz BEARAKPEE WS REIENER 2B
. The methods of dissemination of Chinese contemporary music after the Reform and
Li Pengcheng .
Opening up
S—: HEH
5K#A/Zhang - . o e e o 701/
Meng DRER 1980-2019%F;: FEIEREFETNIZALR Parallel Session 1:

Enio de Souza

Chinese Music in Portugal 1980-2019: a striking increase

Teaching Building
701

EE XWEFR: FEREPENLE
Xia Jing Traversing Cultures: Zheng Music in China and North America
9: 50—10:00 F# A\gE/Summary by Host
SKIE ECGRWIRHZ=E (RR) PR BERBIERR

Zhang Zheng

Research of "Wide Line" techniques in Qin Wenchen's Suona Concerto " Beckoning
The Phoenix "

By

EXRBIRIHEH (R NFEBERR




Study on The Harmony Field of Qin Wenchen's Suona Concerto "Beckoning The
Ma Xuewen o
Phoenix
215" ZEHHN
P f— H %:El E D% Mg = —_— PA
B{-F/Qan | D (R AT THEHZE— — R CREE) fR. BMSREHT PR/ Parllel
8:30-10:0|  Renping %) Session 2: Lecture
0 Theatre of Piano
Building
Nawi?gﬁen The Beauty Of Classical Rhyme Under Contemporary Audio-Visual Enviroment— —
Jinghua) 9 An Analysis Of Melodies,Sound and Textures in Yao Chen’s Mu Yun Tu
3k— W NiE R - —FERBHEMNEN (R=X) (GZREARR) IR
Zhang Yi Simplicity, Integration and Reconstruction: On the Musical Language of Dulcimer
9 Concerto Phoenix by Xu Changjun
9: 50—10:00 F# A\gE/Summary by Host
S &S RE B AISER AR 78 IO E AT
Duan Lei An Analysis of the Aesthetic Style of "Grief" in Danjiao aria of Peking Opera
e “RIEB-THREF A AR A BIRIRIR — — FIER R BB EIE BRI R
The Thought of Temperament-functional Harmony System— —And Essential
He Xinghua |[Characteristics of Songguang Zhao’s Theory of Tonal Harmony
R¥/Song Jin
B MM RE— —EBFREFRRZ—
Zhi Kaicong Harmony as Beauty — A Study on Jiang Kui's Ciyue Aesthetics Part |
ZBH X528 BHEIRFISIILKR
Kim Hunter Between literariness and melodrama; tensions in kunqu singing.
9: 50—10:00 F# A/\gE/Summary by Host
10:00-10:20 ¥R 2 /Rest
INE— HIBRNEE: BEREERSHHNDIANHRR (BEA: &Hik)
Panel | On Individuals Crossing the Border: the Study on Individuals in Music Ethnography
Eli:3 FEIERP, T RERE TT——-UABKRAESEN. MERAFONTARR
Focus Listening, the Change of ‘Dongba Singing’ in the Context of ‘Intangible
Guo Ya Cultural Heritage Preservation’-- a Study Centered on Naxi Dongba YANG Yuxun and
HE Xuedong
£ R SRR R ETH: — (R EFERFEREREAFIEEN T AT RRERS
2ip— P
St 28— , . - 701/
BIR{/Tse . Urals’ Improved Dombra: A Musical Ethnography of Individual Kazakh Dombra .
Chun Yan L Mengyu Maker in Xinjiang, China Parallel Session 1:
Teaching Building
701




10:20-11:
50

FiMEg BN NZE — — Rl alEERN— 1 ZERERARNE RRENE
. Performing A ‘Misplaced’ Polyphonic Singing: The Narration on A Yunnan Honghe
Sun Mei . ; P
Hani People’s Polyphonic Singing Group

ESIE] ERRN AR S ATE": BNEEFHE RPRONTARKEAR

Zhu Lili GU Yubin’s ‘Seven-non-equal Temperament’ and ‘Artificial Temperament’: Left hand
Ornamentation ‘Zuoyun’ Centered Ethnography on Individual Musician
11:40-11:50 £ A/\gE/Summary by Host
sk EXIR ARERE) “MNEAX"STMRASELSEMEFE——FCROESTH
e

BN RPN

Zhang Baohua

Development Process of Narrative Sound and Technique of Tone Adjustment in
“Seeking Sound-A Picture of Ling lun’s inspiration ” of Wenchen Qin— —A discussion
of the auxiliary effect of core pitch materials in acoustic music

EWIN RKMZEARHNEREAR
Luo Zhong A study on the harmonic technique of Sang tong’s chamber works
=157 SREEM
E:ie . . " — 12 = /Parallel
= j;f/;ang AR REE (RB) RINERBIEBESEOERR S
ping Theatre of Piano
Building
Zhao Zhike Study on composing techniques of wen deqing’s splash-ink series
a%5 NNEERAE BBEAFE — —TEBENER (7)) NEREE
Exploring the Beauty of Crisp Sounds Produced by Countless Large and Small Jade
Shi Fang Beads Which Were Originally Composed by Gong and Drum Scriptures -- An
Analysis of Musical Features of Pipa Quarter Work Cangcai
11:40-11:50 £ A/\45/Summary by Host
£NE BREE: EW60-70ER RERNEID
. Sounding Treasures: The Reconstruction of the Sound of 1960s/70s Cantonese
Tsai Tsan-Huang MUsi
usic
MAETE BRER—HZTANEN MR — — L (RARY F5)
Lin Yaxiu A Discussion of the flexible adaptation in Traditional Music: A Case Study on“Wind
in the Pine”Tune
Frangois ik LM FTHIRITEZERAR TSRS R — - UEBRFTERENG ZHAR
Picard SKEEAR paXiil
7
B+
The Construction and “Tradition” of “new sounds” of modern bamboo flute chamber
Zhang . L . . . :
; music from historical prospective of view — —Take analysis of Tang Jungiao Bamboo
Xiaodong
flute orchestra as an example




B4

BRAERFNBUEEER: =MLt =TSRRI LE

Hearing Music Politically in the Tang Dynasty: The Contrasts in the Reception of

Zhou Jing Three Central Asian Performances
11:40-11:50 £ A/\45/Summary by Host
2019.9.21 (F4F)
AFE)/Time| F#FA/Host | K= A/Speaker &= E &/ Topic of Speech ithga/Location
INEZ S50/ (1) : BRSKEE. BX. #HHA\EZENXR (BEA: BRR)
Differences and Convergences: The Relations between Musical, Community,
Panel Il . >
National, and Place Identities
MRR/B%S SREDAMRKETNHE RS EEXHIAE
Yang Minkang/ | Modern Torch Festival Ritual Music and National Cultural Identity of the Nuosu of Yi
Lu Jufang Ethnic Group
ERIMIH NG MAMESRINKEER
25— HEH
701/
7|< . . H -
ZFBT/Li Xin Wei Linlin Identity, Locality and Mongolian-Chinese Mixed Music Parallel Session 1:
Teaching Building
701
HABR AR e X ER-—F. B, &, BRBERTEANEARARFN=EXMHIAG
Hu Xiaodon Ethnic group, Region and Country: Triple Cultural Identity in the Music of Festivals in
9 the Yi, Hani, Tai and Miao Mixed Areas
HHE “BINZEINEBERF. RESREEWERNXXMMIAR
“The Many Identities of Hua’er: Constructing ldentities through Names, Stories, and
Sue Tuohy ”
Performances
(FPiHRE10D B/ £ T —/\EHARER/10 minutes rest)
X)L RREE R D EAEN
Liu Weihua Deconstruction of Traditional Pipa Music Classification
=%k WMHEEE, REE, BHTFE-——IRAEESTRNEIENE. IEE5EFUER
Studying the instrument, exploring its principals of interpretation and depicting its
Lan Weiwei sounds— —concepts, languages and esthetics of contemporary musical composition
for pipa
XI5 RICBME— IR XA EEEFmANTFE: EfE 5"




14:00-15:
50

BFR Xavier

A discussion of the processes involved in creating a new cross-cultural pipa

Bouvier Liu Lu composition: “Hectic Peppermint”
S8 /2 /5 28R FENEFRPNEITER
Pu F¢ir:rg‘]i/nzghang The Tang Poetry Influences in the Chinese Piano Music
pULY ZHIMNEECE - -EHREITERAER (BH) NEIERIERB4S
. Multidimensional cloud images — —Research on the creative techniques and thinking
Liu Peng . , . )
of Yang Xiaozhong’s percussion quintet cloud cluster
15:40-15:50 E£#5 A/\d5/Summary by Host
SO K2 ARERFNRAMNLILERFERESTEE (BHERERE, HH40
REE Z\
o)
Catherine Songs of home: A musical meeting of Kam (Dong) and Indigenous Australian singers
Ingram in Sydney, Australia [Speech and performance demonstration for about 40 minutes]
RS RESBEANHEER
Yuan Xiaorong Music of the Chinese Communities in Bangkok, Thailand
B L ER/Enio
de Souza

Dubbing Xft: ZREEREMFNRES. ALERBAMRE

Adam Kielman

Dubbing Cultures: Articulations of Yuanshengtai, Indigeneity, and Blackness in
Yunnan Reggae Dub

PRI Kt R E R s TR BES (5"
Francesco The absence of Wenzhou guci within the musical practices of the Chinese community
Serratore in Milan: Generational gap or “transnational identity”?
15:40-15:50 E£#5 A/\g5/Summary by Host
15:50-16:10 YRS /Rest

INA= EZR50R (2) « EREXMAEN (BEA: 17ER)

Panel Il Differences and Convergences(2): Constructions of Music and Culture

LA N IET Bt XERERESREEFFIER. BEMSXXHIAE




16:10-18:
00

vang Xifan Imagination, Construction and Cultural Identity of Traditional Music in the
9 multicultural backgroud of Upper Minjiang River
SKM L ERB. RESINE: EMNEXERERFS RS HE Az . spsain
2—: BEEH
701/
ZRBf/Li Xin Parallel Session 1:
Teaching Building
: Corridor, Acculturation and Identity: Communication and Co-construction of the Folk 701
Zhang Yinghua ; . e .
Song and Dance of Miao and Han Nationalities in Guizhou
RPUIE NE-281 — — MR TIEE RN EREE REMRR
Zhao Shufeng Region,Self-ldentification:A Study of Historical Ethnomusicology of Pingdi Yao Music
in Southern Hunan
“XALIAE” VB RRIR E BRfY/Seminar on "Cultural Identity" Panel
17:50-18:00 £ 5 A/\45/Summary by Host
P R, HESHRMEXF (KIREHEMH) FIRE (WY BFRESZERRAD
- %)
Symphony, Combination and Abstraction: From Chou Wen-chung's "Concerto for
Liang Qing Violoncello and Orchestra" to Lei Liang's "Luminous: A Chamber Concerto for
Contrabass"
B BEMR-RIF-HRNTEERE - — KRS (&) PNFEEFEMARLN
. I Onset-Sustain-Fade Unity:Methods for Sound Organizing in CHEN Xiaoyong's
Bian Jingjing
Evapora
XiE “UBICARR": BEETF (H2MRA) TS oHT
25" BEHEN
T o - “Remembering Future”: Visual-Audio Landscape Analysis of Jia Guoping’s The Pine- B /Parallel
= Ain Ping Liu Jie i Session 2: Lecture
Soughing Valleys
Theatre of Piano
Building
KE RIS RERAETEPENERE. AR5 XHE
Zhang Yue The Spread, Research and Practice of Serial Music Technology in China
HEILE HREARREAN: X (HARRY HAMH

Nancy Yunhwa

Contemporary Chinese Composers in New York City: the New York Times

Rao Perspective
17:50-18:00 E£ 5 A/\45/Summary by Host
BRA BB B 15t HR (] X BR RO XSS 1 NE AR
Lu Yingkun On Narrative Singing in Chinese Opera
SEESIN “NAENHREEZE XEEREAR — — UAR DX S ZENHRR A6

10



- The “Little History” and Regional Music History Study— —Focusing on Qin Activities
Bai Jiahuan o Co
of Songjiang Area in Ming Dynasty
3 X=5RIEMHPEEAE RZ0
2 T/An Pin Casey Singing Writing and Singing Speech: The Influence of Literary and Vernacular Diction
9 Schoenberger on Late Imperial Chinese Music
RIE— BRSH. UMAE: BEEMH (KK 5 (BERX) FMERTRNENL
Liana Zhenavi The Confluence of Chinese Opera and Qin Music: Chang Men Yuan and Sao Shou
9 9y Wen Tian in Mei An Qin Anthology
ME aERIL (SWLRKD
Su Qian Gugqin Theater The High Mountain and Flowing Water
17:50-18:00 E£#5 A/\g5/Summary by Host
18:00-19:30 F%%£/Dinner Party
BREREET/
19:30 ERE2/Concert2 Piano Building
Concert Hall
2019F9H22H (L)
AfE)/Time| FEi#FA/Host | K= A/Speaker &= F &/ Topic of Speech iths=/Location
BRI HEFANAERNTHSEH
Tse Chun Yan Metrical Structure and Freedom in Qin Music of the Literati
B&H MALBRAREE I MEN N BN S REARR
Luo Xi Study of the Inheritance Activities of Xi'an Guyue Hejiaying Village Music School
2ip— P
1) % = /L L, 1Rf N N 701/
XJ%?E\/(LIOU * ; e R R ixaIE RS alFEh Parallel Session 1:
in-vu Teaching Building
701
Bernard The lineage and innovations of the Zhou Family of suona players
Kleikamp 9 y play:
EIET EMEFENSSE: EHRTSRASCHE
Gwir;lrt])hne Sounding Ancient China: Chinese Kunqu Luogu as Cultural Negotiator
9: 50—10:00 F#F A/)\g5/Summary by Host
BRI SRERESWMEEETEERSR —— (AEMRN) 5IRHXTE

11



Huang How Contemporary Musical Language Connects Ancient Traditions— — Cultural
Zongquan Reflections Caused by "The Pine-Soughing Valleys"
RRiE FTRE (PERBZVFEELZFRERE) FRfAR
N Research on the works of Chinese Version of The Young Person's Guide To The
Wu Jingjin .
Orchestra by Julian Yu
-2N-10- 1L/ i = s >
8:30-10:0| XUR%/Liu . XA BRI S RAREN — — BT (X&— — h— R/ EAREMmE)
0 Kanghua /Iyﬂﬂyﬂﬂ ?xjﬁﬂ
Jiana Shanshan The sinicization of Serial Music in cultural soil— —exemplified through Tang
9 Jianping’s Xuan Huang(For a Chinese Flute and eight Cellos)
pUL) WRHARE. RIRFHF——FZEREENEH (5) SEZTHNEES5AHAR
Liu Chan Intensity and shade, rigidity and softness— —The Conception and Organization of
9 Timbre and Sonorities in Li Binyang Pipa Concerto Danging
9: 50—10:00 F#H A/\gE/Summary by Host
FRE M (E12) EFREMERPNPEE VS REIERR
Li Shuain The Gene of Chinese Musical Creations in Qigang Chen’s Compositions, as reflected
“ in LE SOUVENIR
BHF “NEEE — —EERE IR — M EERNNEIFIED
Yang Heping Cultural Orchestration: an Important Dramatic Techniques in Tan Dun's Operas
bicuh 4k, — " N
FEIEMNancy | gyoe EIEIREIR? DSRE R RETE S
Yunhwa Rao
Lenka L . .
Back to the Eastern Roots? Impressionist Music and Its Path to China
Chaloupkova
FRREAZ HEEBRINEASHESERIRE
Stella Chan Rethinking “Chinese”: The Cantonese Opera in Cuba
9: 50—10:00 F# A/\gE/Summary by Host
10:00-10:20 K E/Rest
LR FEBITEEAER A E—EE X (1889-1983) ZIB R4 (1916-2008) HIARAS

Shen Diau-Long

Song Composing as Modernity in Taiwan: From Cai Pei-Huo (1889-1983) to L
Quan-Sheng (1916-2008)

KRR

AR EZEEREANBR R B RBEZTHERE

12




10:20-11:
50

The Interpretation of The Change Process Over A Hundred Years About the Drum

Zhang Xinying Music Ensemble in West Village,Jixian Town Zhouzhi County, Xi’an City
KiF—: P
fif2l/Xing f 7N ERE AR Parallerg;ésion 1:
ikai Z4H LE—BFEN SR :
Weikal = Teaching Building
701
Anna Stecher Mapping Lu-Xun-Plays from 20th to 21st Century China
FINER 75 HEMREET: (AP FERNESE
Sun Xiaosu The Virtue of Noise in Performance of Ritual Opera
11:40-11:50 E£#5 A/\d5/Summary by Host
BRI “BESORNNZEE” — BET (BREE) N“EREXCERS5BHK
RN RIANBARE"ZIFR
“The Time and Space Meeting of Wisdom and Mind” — Jia Guoping’s Philosophy
Ou Chenchen of“Traditional Culture”’and the Feelings of “Nature Itself’Expressed by His
“Independence” in “Whispers of A Gentle Wind”
EmRia RERRNER (LER) SRESHR
Wang Xinyi Study on Music Language in Gobi Gloria for String Quartet by Lei Liang
=57 EREEHN
ZHE/Liang ﬁ;ﬁg/Parallel
Qing TEA HRROREREOER T — - MERAIRSHEHS (AR 6 Session 2: Lecture
Theatre of Piano
Building
Yu Menashi A Review of Contemporary Mongolian Music Composition—Using a Personal
9 Composition of Cello Concerto “Lonely Camel” as an Example
HER-REPEE JERBANE REFERRARRNEREIAER
Joseph The Beijing Sunshine Concert Band and its Traditional to Modern Repertoires for
Kaminski Retirees
11:40-11:50 E£#F A/)\45/Summary by Host
Vi4 ETFHZINARNPE SN E RERBK BN DT
Analysis on the Synaesthesia Effect of Chinese Contemporary Musical Works Based
Xu Duo "
on Neurocognitive Research
EISEEN RATEREFRRAPRIREZ I HE
; Talking About The Deep Learning Method in Atrtificial Intelligence Composition
Zou Jiamo
Technology
%ﬁgﬁg i B, WEEEN ETRARS RIS AN S0 BRI

13




Jeffrey Re-Envisioning Yilan and Youlan: Modern Scientific Discovery and the Interpretation

Levenberg of Two Gugqin Classics
g BRIRZOE— - AEEENARE D E/REFERTLEN G

Bi Yixin Music, Diplomacy and Mentality - A Research on the British Macartney Mission’s
Visiting China during the Period of Qianlong Emperor

11:40-11:50 £ A/\g5/Summary by Host

2019.9.22 (%)

AJ[8)/Time| E3#FA/Host | K= A/Speaker & = ER/Topic of Speech Hhe5/Location
“Gii1ES L ERE FE RFE ARG
(RIBRINA S ERIEZ6-8UBFFESINCIE)
R[F—: BEH
BEA &R 701/
#X/Huang Collision &Convergence International Youth Music Academic Forum Parallel Session 1:
Zongquan Teaching Building
701
[Choose 6-8 young scholars to attend the forum according to their speeches at the meeting]
15:40-15:50 £ A/\45/Summary by Host
sKEE A BREM (LIE) (2016) @ —EH-+—HENFRITR
.. | Bright Sheng’s Dream of the Red Chamber (2016):A Chinese Musical Commentary in
Zhang Jingyi
the 21st Century
sk BHESEM THRCTEIRTEEKN ——FEH (B=3F2) NAXREREIERR
F
fEA
The profound artistic conception and rich acoustic tension under the concise pitch
Guo Jianguang | structure: Analysis of humanistic perception and composing idea in Loulan dreams
by Li Binyang
(D MELXHRERBNOR ZIR— -8 FL =LB RSB 1" — — Z ARMEIZ
=157 SEEM
B4 /Hao 1= /Parallel
; i i ) g Session 2: Lecture
Weiya : The spiritual song grows from the earth— —on Lisan Wang’s Fantasy-Sonata "Black 4
Lu Beiwen Soil”— —Memory of Er-ren-zhuan Theatre of Piano
Building
pUP &= MIFRXAZFTRXA: BEFERFR (RERE) SIFEAR
14:00-15:
50 Liu Wenmin From Poetry to Music: A Study of Jia Guoping's “The Wind Sound in The Sky”
MEM SRBRYESKIEERRERT BN EFNERRKEKY - - MUBXRER (RE) NI
Cong Mivu The Impact and Relevancy of Polyphony Techniques in Structural Arrangement of
g My Opera — —Take Guo Wenjing’s Night Banquet as an example

14



15:40-15:50 E£#5 A/\45/Summary by Host

K18 N SR A XA
Zhang Juan Russian-Soviet Style in Chinese Songs of the Educated Youth
RE/BXTT NBXR M55 E (BAHEITHY Z9F

Liang Shuang/

Textual research on “Japanese March” by Josef Straul3

Cha Taiyuan
FME/L ~
Shugin TR AR EIERFAAS BIVBUSERNFIE REFLER (1937-1945)
Odila Schréder Treasonous Repertoires: Private and State-Sanctioned Concert Life in Wartime
Beijing (1937-1945)
ZEW FEFIIZASEARNHIRE/ME
Luo Mengyu Conflicts and Convergences of China’s Rainbow Chamber Singers
15:40-15:50 E£#F A/)\45/Summary by Host
A& /Content | F#5 A/Host &= A/Speaker ihe5/Location
F—PetHEETIA/Summary and Comment on Parallel Session 1
16:00-17: .
30 PRIDEER
=/Summary EET/Jia EREEEET/
of each = BB EETFR/Summary and Comment on Parallel Session 2 Piano Building
Guoping
Parallel Concert Hall
Session
E=Pe17E¥iA/Summary and Comment on Parallel Session 3
A& /Content | E3#F A/Host & = AN/Speaker
. EREEET/
17:30— SN i -
18:00 =X E/Frank Kouwenhoven Piano Building
> : Concert Hall
AR | mmea
Closing GuobIn
Ceremony pIng
B £/Zhao Min
18:00-19:30 B%E/Dinner Party
ERHERT/
19:30 &R 53/Concert3 Piano Building
Concert Hall

15




